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PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


a Cn) ee 


AMERICAN AND OTHER 
FURNITURE AND DECORATIONS 


Property of 
BRUCE W. DENNIS 


Removed from His Home 
at Middletown, New York 


Property of the Estates of the Late 
EDWARD A. G. WYLIE 
JAMES F. HAMILL 


Property of Other Owners 


\ desirable selection of American. English 
and Continental furniture and decorations 
from the XVII-XVIII century. Good repro- 
duction furniture, mostly in Georgian styles. 
\ large assortment of Oriental rugs and car- 
pets, with Bijur, Khorassan, Ladik, Kirman 
and other choice weaves. An Aubusson salon 
carpet. Brussels and Mortlake tapestries. 
Antique fabrics, ecclesiastical vestments, 
cushions, hangings and coverlets. including 
one of ermine. A large quantity of decorative 
and table silver contains a group of Georgian 
silver and some Georgian Sheffield plate. 
Fine porcelains, including Oriental Lowe- 
stoft, Limoges, Vieux Paris and Spode. Early 
American, Bohemian and other glass. Dee- 
orative paintings, prints and engravings. A 
collection of fine miniature furniture and 
silver, glass and porcelain objects. 


Illustrated Catalogue Fifty Cents 


PUBLIC SALE 
December 15, 16, 17, Afternoons 


VALUABLE JEWELRY 


IMPORTANT WATCHES +» MINIATURES 


Property of 
MRS. HENRY W. AUGUST 


Removed from Her Residence 


at Winfield, Philadelphia 


And Other Owners, Including Property of 
ESTATE OF 
FANNY BACHARACH 


Sold by Order of the Executors 


\ magnificent diamond and platinum ring. 
the emerald-cut diamond weighing approxi- 
mately 25 carats. Other splendid rings, in- 
cluding one with a faceted sapphire of 
approximately 20 carats. A platinum 
mounted emerald and diamond bracelet: 
and a diamond and platinum lavalliére. 
Carved green jade pendants on seed pearl 
necklaces. A gentleman’s handsome dia- 
mond and platinum ring; and a pair of dia- 
mond cuff links. English and French watches 
with beautifully decorated cases from the 
XVII-XIX century include an important 
George IL gold watch and chatelaine made 
by George Weldon, 1754; and a George Il 
watch made by James McCabe, circa 1805, 
with the royal cipher on the blue enameled 
back. Fine English and Continental minia- 


tures of the XVII-XIX century. 
Illustrated Catalogue Twenty-five Cents 


PUBLIC SALE 


December 14, Afternoon 








ON EXHIBITION DAILY FROM DECEMBER 10 + WEEKDAYS 9 TO 5:30 1 SUNDAY 2 T0O5 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke, President 


Orto BERNET, Vice-President ARTHUR SWANN, Vice-President Epwarp W. Keyes, Secretary & Treasurer 








er 5, 1958 


FOR OUR PROTECTION 


UNITED HOSPITAL 
CAMPAIGN 


asks your support 


HOSPITALS 


...of its community health 


program 


...of the 92 member hos- 
pitals in the United Hos- 
pital Fund of New York 


...of the related health 


services of the Fund 


...of the Visiting Nurse 


- i ‘ 


F . : 4.5 “ae ; ; aaa Association of Brooklyn 
FOR FUTURE HAPPINESS which joins in this public 


appeal 





YOUR VOLUNTARY CONTRIBUTIONS SHOULD BE MADE PAYABLE TO 
GATES W. McGARRAH, Treasurer 
AND SENT TO 
370 LEXINGTON AVENUE, Room 201, NEW YORK 
OR TO THE 
HOTEL BILTMORE, Suite 248, NEW YORK 
MRS. SHELDON WHITEHOUSE MRS. CHARLES S. PAYSON 


Co-chairmen, Women's Division 


C. M. CHESTER, General Chairman 


This advertisement contributed by The Art News 
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WILDENSTEIN & COMPANY 


Private Showing of 
FRENCH XVIII CENTURY 
DRAWINGS, PASTELS & WATERCOLORS 


from the 


DAVID-WEILL COLLECTION 


Through December 17th 


1g EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 


KNOEDLER 


14 EAST 57TH STREET, NEW YORK 


EXHIBITION 


GROS 


GERICAULT 
DELACROIX 


For the benefit of the 





“SAUVEGARDE DE L’'ART FRANCAIS” 


LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 








57 Rue La Boetie, Paris 










“CHRISTIE'S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


| ANCIENT & MODERN PICTURES, DRAW. 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 

















The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 











For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 









The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 












Cables: “‘Christiart, Piccy, London” 
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ART 
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& SON, LTD. 


ESTABLISHED 1772 Renoir: La kemme au las, included 


Contents for December 3, 1938 


in the current exhibition of 


[he 1870s” at the Carroll Carstairs Gallery (see article on page o)..Cover 
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Works of Ure Panorama of a Great Decade: The 1870s \/fred M. Frankfurt 
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JEWELLERS GOLDSMITHS 
SILVERSMITHS 


James I, 1623, very 
fine plain silver Goblet, 
standing 8 3/16 inches 
high and 4 1/16 inches 


DEALERS IN 
ANTIQUE ENGLISH 


AND 


across the spread lip. 
Made in London by 
“TE.” (untraced). 


FOREIGN SILVER 


177, NEW BOND 
STREET, 


LONDON, W. 1 
Cable Address: 


{|| “Harlamsilv, London” Mayfair, 0137 
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NOW ON EXHIBITION 


// Han. / ff WW Mh , a wot 
| CP 


OLD ENGLISH FURNITURE GOTHIC, RENAISSANCE 
AND 18th CENTURY FRENCH TAPESTRIES «© PAINTINGS 


AND SCULPTURE ENGLISH PERIOD SILVER 


AT THE GALLERIES OF 


Biv wish Wirlse yw  % Inc. 


44-46 EAST 57th STREET 





NEW YORK 





THE COLLECTION 


OF THE LATE 


J. HORACE HARDING 


One of America’s foremost collections 

of Paintings, Tapestries, Rugs and 

Furniture, now being sold by order 
of the Legatees. 





‘“ 


7 aidtin 
SIR HENRY RAEBURN: Portrait of Lady Hepburn 


Oil on Canvas, 52 inches high by 42 inches wid 


On View Through December By Appointment Only At 


654 MADISON AVENUE (60th St.) NEW YORK 
Telephone REgent 7-2829 
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ANNOUNCES PUBLICATION OF 


THE 1939 ANNUAL 


on February 18, 1939 


Newest in the series of celebrated, lavish art volumes published by 


THE ART NEWS. Two of the ten monographs included will be: 


GREAT CHINESE SCULPTURE IN AMERICA 
By MARTHA DAVIDSON 
Orientalist and Critic, The Art News 
The first comprehensive survey of the extremely important objects of Chinese sculpture 
from the early to the late periods which, as a result of the leadership of American con 


noisseurs in this field, have come into American public and private collections within 


the last thirty years, including many hitherto unpublished items. 


DECORATIVE ART UNDER THE FOUR GEORGES 
By FRANK DAVIS 
Antiques Editor, Illustrated London News 


The frame of English Georgian life—furniture, textiles, silver, pottery and glass of 


XVIII century England—a tersely written review against the colorful historical back 


ground of Georgian England, of art in the daily life of the people as it has survived until 
the present day to become the object of collectors and of connoisseurs of decoration 
: 
| 
: $2 
FREE TO ANNUAL SUBSCRIBERS TO THE ART NEWS 
‘ 


Proshective advert.sers wishing to present their merchandise to the world’s richest market—the readers of The Art News 
are urged to make reservations at once for advertising space in the Annual. For information communicate with 


The Art News, 136 East 37th Street, New York, Telephone PLaza 3-5067, Cables “Gagol, New York.” 


THE 1939 ANNUAL # 10 AUTHORITATIVE 
€¥ VARIED ARTICLES # 12 COLORPLATES 
ABOUT 200 PAGES & 350 ILLUSTRATIONS 
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PANORAMA OF A GREAT DECADE: 


VO 
plate and 
time 


contem- 


dissect 
from not too great 
a distance Is a fa- 
vorite diversion ol 
a modern” world 
which, desp1 te 
claimed advances 
in other directions, 
will it- 
known to 
history chiefly tor 
having been 
robbed of time. In 
compensation we 
live in an histori- 
cally-minded era. 
Around us blooms 
the flower of the 
historical novel 
and the historical 
drama to a degree 
undreamed of in 
the previous hey- 
dav of historical 
exploration in the 
arts, the Romantic 
second quarter ot 
the nineteenth cen- 
tury. Not satisfied 
with bringing 
back to fictional 
and theatrical lite 
whole segments of 
the past and _ its 
personalities, we 
are also. deeply 
concerned that the 
future should 
know all there is 
to know of the 
narrow sphere of 
the moment in 
Which we live, and 
we go about plant- 
ing time-capsules 
deep below the 
ground to simpli- 
fy the archaeolog- 
ical tasks of com- 
ing civilizations. 
It must there- 
fore be counted 
an appropriate if 
not an inevitable 
reflex in the plas- 
tic arts to have or- 
ganized a, so to 
speak, time-cap- 


doubtless 


self be 





(OPPOSITE 
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EFFECTS 
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TO THE CARROLL CARSTAIRS GALLERY 


TO THE CARROLL CARSTAIRS GALLERY 


MONET'S STUDY IN 
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WINTER 
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sule of a given, 
specific epoch of 
painting in the 
form of an exhibi- 
tion of its charac- 
teristic examples. 
[he exhibition of 
“The 1870s" at 


the Carroll Car- 
stairs Gallery for 
the benefit of the 
United Hospital 
Fund (for which 
this number of 
lHe Art News 
serves as the cat- 


alogue) is, accord- 
ingly, a synthesis 
of the art of a dec- 
ade, and of one of 
the most. signifi- 
cant, vital decades 
in the develop- 
ment of modern 
painting.Not 
alone a survey of 
the reality of the 
past, it is also a 
commentary on 
the actuality of 
the present in its 
demonstration of 
contemporary 
taste in the period 
it illustrates 

And what a pe- 


riod! | he decade 
of the first four 
embattled, mili- 


tant Impressionist 
Exhibitions, of 
the gradual transi- 
tion by now classic 
masters from uni- 
versal acerbation 
to partial accept- 
ance and the en- 
thusiastic acclaim 
of a small but de- 
voted 
vears of 


group 

material 
misery and artistic 
grandeur, vears of 
the first formid- 
able battle between 
the aristocrat ar- 
tist and mass taste: 
these are the rec- 
ords of the 1870s 
that spring in- 
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{4 LANDSCAPE BY PAUL CEZANNI 
PAINTED BETWEEN 1879 AND 1882 
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stantly to mind as one considers the 
decade as an artistic unit. But if one 
pauses for a moment to recall the ob 
vious truth that art is only parcel of 
the flow of life through time, t 


oradually emerge the other historical 


ighth decade ol 


associations of the ¢ 
the nineteenth century 
\nd, one might well sav again, what 


a decade the decade that opened with 


the declaration of the Franco-Prussian 
War in 1870—the same which saw the 
death of Charles Dickens and the be- 
ginnings of Schliemann’s excavations 
in | roy—and the decade which ended 
with the creation of the Socialist Party 
in Imperial Russia and [Edison's 1n- 
vention of the electric incandescent 
bulb. Hlow proportionate and vet how 
characteristic appear the struggle and 
self-assertion of the Impressionists in 
these vears as the panorama unrolls 
itself—and with what curious resem- 
blance the pattern of art and life har- 
monizes With the seeming chaos of our 
own day! By 1871 the Germans had 
won their war with the third Napo- 
leon and had crowned a Waiser at Versailles—although 
the diplomats of a latter-day Versailles might perhaps 
have noted that after the coronation in January of that 
year, the Prussian army continued its occupation of France 
until the last centime of the assessed indemnity had been 
paid in September of 1873. In the following year Great 
Britain gave the pitch for the real political spirit of the 
1870s by the peaceful annexation of the Fiji Islands, fol- 
lowed in 1875 by Disraeli’s forceful purchase of the Suez 
Canal from the Khedive, and on January 1, 1876 by the 
coronation of Victoria as Empress of India. The subse- 
quent not so peaceful British occupation of the Afghan 
passes at the Indian frontier and the calm but equally 
magnficent stroke of the installation of an English prince 
as Tsar of Bulgaria, while the French Third Republic 
was annexing Tunis and Tahiti, close the political books 
on an era of imperialism that reduces our contemporary 
tribulations with the conquest of Abyssinia to a tempest 
in a Chianti flagon. 

Yet if politics are an indispensable backdrop to the 
proper staging of art in the 1870s, the companiate cul- 
tural history constitutes the essential properties. The 
emancipation of the artist from the dictatorship of the 
Salons becomes a good deal easier to understand when 
one stops to note that almost synchronously with the proc- 
lamation of the German Empire in 1871 Charles Darwin 


LENI 


ANG 


NYMOUSLY 
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published the Descent of Man; that in 1872 there 
appeared Daudet’s /artarin de larascon; in 1873, the 
vital manifesto of Tlerbert Spencer. The musical echo 
of the Impressionists’ war with public taste is sounded 


recalling the catastrophic premiere of Bizet's Carmen 


1 1075; the icy reception of the first complete per- 
rmance of Der Ring des Nibelungen at the inaugu 
the Bayreuth Festspielhaus in 1870; and the 

lent internecine warfare prompted by the earliest 
Brahms’ first and second symphonies at 

Vienna in 1877. From literature and the stage the echo 
nds again: Anna Karenina in 1877 and A Doll's 

[| 1 1870 broke storms of public ignorance and 
Vituperation over the heads of Tolstoi and Ibsen that 


ass Comprehension today. As a calmer attitude to- 
© Impressionists developed with the end of 
decade, so the premiere of Parsifal at Bayreuth in 
IS7S found Wagner in a safer aesthetic niche than three 
irs belore. Thus the 1870s, begun to the drums of 
political and cultural war, close on the note of a hard 
won victory call and the implied lau- 
rels to follow 
Back to out now, | hope, well 
done muttons, there ought to be re- 
called for a brief second the subjective 
history of these painters themselves 
In 1874, a group of artists—which in- 
cluded Monet, Renoir, Pissarro, Sisles 
Cézanne, Degas, Morisot and many 
others—incorporated themselves as a 
Socteté Anonyme as a protest against 
the bromide Salon jury and held their 
first exhibition in the studio of thei 
ibiquitous photographer-triend Nadat 
on the Boulevard des Capucines. Of 





these artists, Pissarro and Degas were 
the oldest, being forty-four and forty 
respectively— Manet, the non-member 
but old friend and protector, was forty- 
two and Monet and Renoir, at 
thirtv-four and thirty-three, the 
voungest. It was this exhibition which 
provoked the first violent reaction 
against these men—sometimes humor- 
ously satirical, sometimes blindly 
hateful, sometimes ignorantly muis- 
taken, sometimes consciously obscene 
LES GRANDS BOULEVARDS,” 1872-3 
BY CLAUDE MONET (LEFT): “IN 
4 GARDEN,” A BRILLIANT STUDY 
OF FLOWERS BY RENOIR (BELOW) 


THE CARROLL CARSTAIRS GALLERY 
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FEMME A LA CAPELINE” PAINTED IN 1885 BY BERTHI 





LENT ANONYMOUSLY TO THE CARROLL CARSTAIRS GALLERY 
rWO OF DEGAS’ CHARACTERISTIC BALLERINAS: “I 


I 


MORISO)] 


POILE 


LENT ANONYMOUSLY 


TO THE CARROLL CARSTAIRS GALLERY 


(LEFT); “LE CLAIRON,” A SKETCH BY EDOUARD MANET 





(RIGHT) 


LENT BY THE LEWISOHN COLLECTION TO THE CARROLL CARSTAIRS GALLERY 


IN PASTEL (LEFT) 


AND “BALLET 


SCENE,” PAINTED IN Oll 


(RIGHT) 
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aised to higher shrieks the critical voices of such violen 
antagonists as the dwart Albert Wolff of Le Figa B 
the fourth exhibition in 1870, when Cézanne had alre 
retired from the group to the tastness of Aix, saw the tick 
beginning slowly but certainly to turn: with the support 
of Durand-Ruel and a handful of courageous collectors 
the Impressionists began to be established in partial p 
lic taste 
lo look ip nn the earliest ot these Pict Ires o] the LO7Os 
Monet's Les Grands Boulevards, is to make one wonder 
for the hundredth time what it was in this art that could 


all forth such misunderstanding and such violence. The 
man who gave the Impressionist child its name did fai 
more here than merely paint an impression; he painted 
something of the essence of Paris, of Paris light and color 
and a proof of the permanence of this essential hes in the 





immediate realization of how little the Paris of this pic- 


tir } R 1, oe t ith the more 7 wt nT 
e has changed. So, too, with the far more subjective LENT ANONYMOUSLY TO THE CARROLL CARSTAIRS GALLERY 
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PISSARROS “JARDIN A 
PONTOISE,” 1874 (RIGHT); 
DEGAS: “FAUX DEPARI 
PAINTED C. 1875 (BELOW 


SISLEY LA PROMENADI 
DES MARRONNIERS, S1 
CLOUD SIGNED AND 
DATED IN 1878 (ABOVE) 
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theme of La Neige, Argenteuil where the basic problem 
of illumination has been solved, in the almost incredibly 
careful technical preparation of the vibrant golden light 
on the snow of a midwinter afternoon, to a degree ol 
absolute timelessness; and in the summer counterbalance 
of the three-year-later Le Basin d’Argenteuil with its fully 
developed exposition of the treatment of mass in terms ot 
light that interestingly is exactly contemporary with the 
publication of Maxwell’s theory of electromagnetics 
scientific materialism in the 1870s. 

Renoir’s Jn a Garden of 1875 marks the middle of the 
decade with a perfect summation of the plein-air painting 
which might be called the lestmotif of the 1870s. His La 
Femme aux Lilas of 1877, one of the masterpieces of his 
first period, brings to a rousing triumph the tonal phil- 
osophy of the Impressionists by the utterly personal genius 
of Renoir in taking the delicate violet of the lilacs for the 
fundamental tone with which he delineates the mass of the 
figure. 

The dean of the Impressionists was the still insufficiently 
appreciated Pissarro; his Jardin a Pontoise of 1874, far 
more rational in its application of prismatic analysis and 
more universal in its language than most contemporane- 
ous Monets, is one of those pictures which established 
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nets followed by all his confreres, notably by 
Cézanne, in the second half of the decade. 

But for Cézanne even Pissarro’s Impressionism 
was no more than a starting from which he pro- 
oressed to the flawless organization which is the 
ereatest department of his genius; thus in his 
andscape of Auvers he selects every natural com- 
ponent and disciplines it into an at once schematic 
and biological entity that is a fit swan-song to the 
decade of Darwin 

Midway between the two currents stands the 
highly personal art of Sisley, the detached poet 
of the Impressionists; his St. Cloud landscape 1s 





one of the most evocative of his detections of the 
limpidity of atmosphere 

lhe Degas group 1s happily as reflective of the 
moeurs of the 1870s as of the spirit of an artist 
who, with Manet, was perhaps the most mature 
of his group during the decade. The four ballet 
scenes, notably La Lecon de Danse, reflect his 
earlier preoccupations with his favorite subject 
and the possibilities of the pictorial function of 
the footlights as well as the whole problem of the 
entrance of light into a room. Femmes qui se 
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BY DEGAS FEMMES 
OUI SE PEIGNET, 
i876 (RIGHT) PHI 
DANSEUSE” OF 1877, 
) \ PASTEL (BELOW) 


THE PARIS BALLET 
CHARMINGLY SHOWN 
BY EDGAR DEGAS 
iN. “LA LECON DE 
DANCI i8t4 (ABOVE) 
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pergnent, on the other hand, is a fantastic tour de 
force of his interest in texture and tactile values, 
with the hair which is the focus of attention re- 
vealing a really indescribable technical skill. Fi- 


" nally, Faux Depart of about 1875 is a concentrated 
) example of Degas’ first brilliant use of equine and 
i racetrack subject, observed with his full journal- 
lat genius for abstracting himself from the scene. 
- Manet, who truly began the spirit of the 1870s, 
y is here evident but in his art at its close. The won- 
‘ derful portrait of Jeanne Demarsy is neverthe- 
. less a monument to the accomplishment of the 

decade which preceded it: in it one senses the full 

maturity of the artist who was both the aristocrat 
- and the philosopher of the movement. The mag- 
1S nificent drawing executed only in the absolutely 
- controlled brushwork, the supreme taste in color, 
& the perfect conveyance of psychology and associa- 
I- tive atmosphere emphasize the art brought to its 
- full fruition, as it is to be seen to a smaller but at 
- least as documentary extent in the vigorous study 
re of Le Clarion. The last picture to express the 

spirit of the 1870s is Berthe Morisot’s lovely, 
ly | sparkling study in blue tonality, Femme ala Cape- 
ar line, in which the gifted woman Impressionist 
id carried out, in her unique personal style, the strong 
< fundamentals she had learned from her master 
“44 





and brother-in-law, Manet 
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krom GRECO to GOYA in LONDON 


A Brilliant Exhibit to Aid the Red Cross in Spain 


N EXHIBITION of Spanish 
Painting from Greco to 
Goya, organized by Messrs 
lomas Harris, Ltd., has just opened 
at the Spanish Art Gallery in aid 
of the British Red Cross adminis- 
tering to this strickeri country. In 
addition to the premier artistic 1m- 
portance of the works on view, that 
the glories of Spain’s past should be 
invoked to aid her in her present 
distress is in itself a very impres- 
sive tribute to the genius of a peo- 
ple who produced not only the 
bloodiest persecutions but the ex- 
alted mysticism of a St. Theresa or 
a Loyola and a school of religious 
and naturalistic painters that have 
never been surpassed. In addition 
to a magnificent array of canvases, 
the intention of the exhibition is 
furthered by the inclusion of a com- 
plete set of the plates of Goya’s The 
Disasters of War, whose terrifying, 
dramatic power is heightened by 
their proof state and occasional ink 
or charcoal corrections made by 
the artist himself. 

Of the six i] Grecos in the show, 
the best known is perhaps the great 
Christ with His Cross, epitomizing 
the intense religious exaltation of 


Greco's most emotional work. A 
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EXHIBITED AT THE SPANISH ART GALLERY 
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rare genre subject is his late, bril- 
liant The Spanish Proverb, and a 
canvas interesting for the fact that 
it has never before been reproduced 
is Phe Virgin and Child with Saint 
Anne, only 
theme 


known version of this 
In contrast with the careful 
rendition of the latter is the fiery, 
dramatic The Angel Appearing to 
Saint Magdalen, part of a now dis- 
persed altarpiece, which ranks 
among the most powerful works 
from-the last period of the Cretan 
master. 

Outstanding in the group of Vel- 
asquez portraits is a_ likeness of 
Philip IV which was executed to 
serve as model for an equestrian 
statue of the monarch to be erected 
in Florence and which also bears a 
striking resemblance to the famous 
Hampton Court portrait. A char- 
acteristically successful pictorial 
realization is Velasquez’ Portrait 
of a Man Wearing a Ruff, contrast- 
ing with his more direct, searching 
Study for the Head of a Girl. 
Spain's great portraitist, 
Goya, is represented with a formal 
rendition of the official embroiderer 
to the King and with some rapid 


second 


studies in his late manner. 
(Continued on page 24) 
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LENT BY THE GUGGENHEIM FOUNDATION 


GREAT FUGUI PAINTED IN 


TEMPERA & INK BY BAUER, 1920 f: 


N INTERESTING | survey 
of the Luropean painting 
of this century 1s current at 


the Toledo Museum of Art where 


more than a hundred canvases by 
forty-three artists represent the va- 
rious approaches and developments 
that have led from the Fauves 
through non-objective art. Al- 
though the 
upon the individual artist, Derain 


interest does not cente! 


Matisse, Picasso, Severini, and 
l_éger each are represented by five 
or more paintings; Vlaminck and 
Braque are next with four apiece 
followed by a large number with 
three each 

The seven pictures of Picasso 
have been expertly chosen to reveal 
the sweep of his stvle from 1904 up 
to the last decade. They begin with 
the Toledo Museum's own Woman 
vith Crow, from the Blue period 
one of the best examples of his use 
of objective and subjective ele- 
ments, and lead through his Pink 
period, Cubism, Neo-Classicism 
and geometric abstraction to a mod- 
ified Surrealism. 

Fernand Léger is also revealed in 
a variety of stvles, from a simple 
abstraction of block buildings and 
trees called Village in the Forest, 
painted in 1914, through his own 
adaptation of Cubism to a painting 
of flat areas, and, finally, to a land- 
scape painted in 1932 which has 
powerfully modeled plastic forms 
and spacial depth. Severini has two 
Neo-Classical paintings, as well as 
canvases exemplifying a modified 
Cubism, Futurism and Expres- 
sionism. 

lhe other artists are either in- 
adequately represented as individ- 
uals or show such substantial con- 
tinuity of style that their contribu- 
tions may be appraised by even a 
single work. The latter is noticeable 
especially with Matisse, whose 
eight paintings show remarkably 
little change of formula, although 
they span a period of many years. 
Perhaps no other modern, not ex- 
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LENT BY THE PIERRE MATISSE GALLERY 
InE SURREALIST it \POLLO 
FULMINANTI OF DI CHIRICO 


cepting Raoul Dufy, has made so 
effective use of pattern described in 
color arabesques as Matisse. 

laken as a whole, the exhibition 
Is most striking for the secondary 
place it accords to subject matter 
By and large reality for these art- 
ists consists of harmony of color, 
line, space, and depth. They use the 
tools of their trade with brilliant 
aesthetic effect. If it exists at all, 
their absolute is an absolute of 
beauty divorced from ethical, so- 
ciological, Or religious ideologies. 
One thinks with astonishment of 
the enormous development away 
from both fourteenth century Ital- 
lan painting, where the religious 
subject matter was often of more 
moment than its representation, 
and from the Renaissance in the 
northern countries, where the life 
and objects of the home and tavern 
were enjoved so lustily. 

loday we have more “things” 
than at any time in history, but 
there seems to be no group of them 
which symbolizes a deeply felt and 
common emotion. Many have ar- 
gued persuasively for the absolute 
in art. Certain it is that artistic ex- 
pression has invariably been ac- 
companied by certain extraneous 
elements. But there remains for this 
writer the question as to whether 
an absolute art is even theoretically 
possible to a finite, microcosmic 
mind, and as to whether, if attained, 
it would have any vitality and 
meaning as an isolated value. The 
works of Bauer and Kandinsky, far 
from attaining absolute objectivity, 
relate themselves easily to specific 
moods, and, in spite of the artists, 
even to specific forms. In the field 
of music, whose apparent abstrac- 
tion 1s advanced as a case for the 
non-objectivists, one can find simi- 
lar specific relationships. The pres- 
ent show, exciting and enjoyable for 
its aesthetic values, also typifies the 
escapism that is one of the most 
characteristic and baffling aspects 
of the art of today 
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New kaxhibitions of the Week 





RARE EXAMPLES OF ISLAMIC ART IN THE and advertisements of nationally 


I ol distributed gasoline, began to 
MINASSIAN COLLECTION paint after she was Sixt vears old. Her paintings, nearly all of them 
portraits, are presented as primitives, but they are endowed with 

FEY: second offering of the American Art Association 1n thet psvchological values which indicate the artist's talent for caricature 
| felicitous series which will show to the general public colle id belie their own apparent innocence. One of the most striking is 
tions oth se the province o is Islam Spanish Refugees, painted with intensity and highly evocative in 
m lection of Kk wr Muinas log some s power. For the most part her characters are amusing studies 1n 
exciting mini le sp ens ( s of the Which small, carefully painted designs are interspersed effectively 

book—calligraphy and bookbinding. L:xamples of ceramics covering with areas of flat color 
\ large ra 0 s Ss, 8 ell preserved Paris Gitersloh’s tiny watercolors are like miniature enamels in 
fabrics, and an assortment of other objects complete that part of his their bright color and exquisite stvle. This Viennese artist was for- 
ollection which Mr. Minassian has placed on exhibition nerly a professor at the Kunstgewerbeschule, and is better known 
\mateurs of Mohammedan painting will be delighted to sec in L:urope than in this country. He packs an amazing amount of 
among the treasures of this selection, three illustrated pages (and a meaning and life into his paintings which are approximately in the 
single one would be a toothsome collector's morsel!) of that famous scale of a mediaeval manuscript, and not different from them in the 
thirteenth century manuscript of the Abbasid school of Mesopo- quality of their color. The Self Portrait is humorously interpreted, 
tamia known as the Dioscorides of 1222. They are from the Arabi the figure and face of a very dashing and temperamental young 
translation, written and illustrated by Abdullah ibn al-Fadl, of a man. The technical skill in Jn Hlonorem Adelbert Stifteri repre- 
sents the artist at his best, while halt 
\ a oe ~ 


a dozen examples picked at random 
indicate the imagination and vigot 


with which he approaches his work 


: 


SOME NEW WORKS BY 
JOSEPH VORST 


| N Tk eight vears since his ar- 

rival here from Germany, Joseph 
Paul Vorst has completely shed the 
teachings of the great Impressionists 


Slevogt and Liebermann whose pu- 


» 


pil he had once been in Berlin. In 
stead, deluged by the pervasive influ- 
ence of Thomas Benton, who writes 
a chatty introduction to the present 
exhibition at the Morgan Galleries 
Vorst has become a tull-fledged Ben- 
tonian depicter of midwestern Amer- 
icana. [le sees America largely as a 
land of floods, disasters and tornados 
and his pictures are restless and 
stormy but never quite in full real- 
“DIOSCORIDES” MANUSCRIPT FROM A CELEBRATED XIII CENTURY MESOPOTAMIAN SCHOOL /@#ton of the tury of the elements o1 
the tragedies of the victims. Despite 

the turbulent distortions of perspective and the vigorous, rippling 
of forms, the spectacles narrated by this artist generally evoke little 
of the sense of immediate danger or disaster. An exception is the re- 
cently painted picture of an electric storm over a cotton field, Ele- 
ments, Which portrays the primitive terror of the cotton pickers and 
the fright of the mules as branches of lightning rend the bursting sky. 
Mingled with these scenes of nature's cataclysms are humorous 


cA 


— 


EXHIBITED AT THE AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


pharmaceutical work, Alateria Medica, compiled by Dioscorides in 
the first century A.D. Notable artistically for the fact that here the 
scientific illustrations of an older tradition are so treated as to make 
them objects of aesthetic enjoyment, pages of this manuscript, prob- 
ably from a volume in the library of Hagia Sophia in Istambol, 
have, since two of them were shown in the Munich Exhibition of 
Mohammedan Art in 1910, found places of honor in great museums 
and private collections here and abroad. Also of interest to connois- studies of local characters and genre views with cows, pigs, chickens 
seurs is a page from another manuscript in Hagia Sophia, an auto- and mules—anecdotes of a lusty, homespun nature painted in large 
mata which, according to an inscription on the title page, was made scale by an able technician. Like so many of the painters in America 
in 1354 for an amir in the service of a Mamluk sultan of Egypt. The today, Vorst has been experimenting with his medium and most otf 
miniature, enriched with gold, illustrates an elaborate clock invented the pictures in the exhibition are painted with quick-drying, trans- 
by a Mesopotamian Rube Goldberg of the twelfth century. Stylis- lucent glazes on gesso prepared boards, the surface of which has not 
tically continuing the tradition of the preceding century exemplified vet acquired tactile charm. M.D. 
in the Dioscorides, this post-Abbasid manuscript is one of several 
copies of the engineer al-Jazari’s treatise on his mechanical inven- 


tions which exist much to the joy and confusion of ink-splashing DECORATIVE, UNTRAMMELED LANDSCAPES 


scholars, and to the delight of a laity which pays such just tribute ry TA CNENELVE 
to Walt Disney's “Wolf Pacifier.” D. B. BY VIRGINIA SNEDEKER 


AINTINGS by Virginia Snedeker at the Grant Studios contain 
oii aia sieatiss . a ieilai - 7 sta . examples of her interpretation of the rolling landscape of Penn- 
PERSONALITIES SEEN BY LAURA STEIG; sylvania, a departure from her more familiar studies of genre and 
GUETERSLOH’S WATERCOLORS 


city life. The creation of pattern through the interlacing branches 
of trees is successfully carried out in many of these paintings. The 
artist has an individual line and a feeling for spatial relations which 
is particularly well seen in Extensive Landscape, October. She plans 
her canvases carefully and then allows herself freedom of execution. 


HE two painters whose work is currently at the Artists’ Gallery 
make an engaging contrast in styles. Laura Steig, the mother of 
William Steig who has long delighted readers of the New Yorker 
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Washline on the Delaware is a breezy, atmospheric example of het 
style which is developing in an interesting way. The Brooklyn 
Watercolor Club is also exhibiting work in this gallery. Berkshir. 
Landscape by Isabel Whitney is charmingly printed and Lucy 
Hurry’s Chinese Ginger Jar, decorative in its design, is lively in 
color a.4 


SUCCESSFUL SMALL CANVASES FOR HOME 
CONSUMPTION 


ry stil: Milch Galleries in their current exhibition, “Paintings for 
| the Hlome,” perform a good and seasonable service. The paint- 
ings which they are showing belong definitely to the type which ar 
easy to live with, and the range is wide. All of them have been seen 
before, but to look at Winslow Homer's Woman Driving Geese more 
than once is to find in its intensive absorption with the subject the 
particular character of the scene which makes it compelling. Lucille 
Blanch is represented by two canvases, and is particularly successful 
in Rondout in which she relates the clarified detail of the foreground 
with the misty background of the mountain. Sidney Laufman’s The 
Fields is radiant with sunshine which throws into brilliant contrast 
its acres of vellow and green. Maurice Sterne’s On the Ganges, rich 
and ripe in color, 1s 
an example of this 
artist's ingratiating 
stvle. Another col- 
orist, Jon Corbino 
in Racetrack is seen 
to advantage in a 
small canvas more 
successful than 
{ his recent 

work. [The quality 
of this exhibition 1s 
remarkable and the 
paintings are hung 
to bring out the 
differences between 
contemporary 
painting and that ol 
an era not long past 
3. %. 
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PAINTINGS: 
SEPESHY 


i, be \merican- 
ization of Zol- 
tan Sepeshy’s art is 
displayed in the exhibition at the Midtown Galleries. Only a few 
vears ago this artist, a Hungarian who emigrated to this country in 
1920, Was painting in the quasi-abstract stvle built on large patches 
of color spotted in space like clouded light, a stvle peculiar to the 
Magyar painters and reflected in the earliest pictures in the show 
Negro Meeting and Picknickers. Abandoning this broader manner, 
Sepeshy has begun to use tempera with a fine, light and form-con- 
structing line that is exceedingly able, even masterly in the painting 
of the sand dunes of Lake Michigan, in the small head of a listening 
girl sculpturally modeled in the tiny strokes of the painter's brush, 
and in the large picture of an aged couple Singing Blind. How far 
the American scene has lured the artist may be seen in the picture 
of a salesman surrounded by a motley crowd, handled with the 
unstinting, journalistic factualism long familiar in the New York 
paintings of Kenneth Hayes Miller and his multiple artistic progeny. 
Far more amenable to this artist are the dunes and the thistles 
which, both in tempera and watercolor, are made vital and alive by 
virtue of their line and restricted tones which elsewhere, less expres- 
sive of a mood, become monotonous. M. D. 


MOUNT BETHEL LANDSCAPE, SUMMER 


PAINTER OF HORTICULTURAL SPECIMENS: 
LAURENCE BIDDLE 
ITH the veracity, the care and the persistence of the horti- 


culturist, the English painter of flowers, Laurence Biddle, 
nurtures his canvases, tireless in his efforts to portray, with few 
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Variations and no new inventions, the delicate bouquets which he 
gathers from his garden. This academic flower portraitist, whose 
first New York showing since 1933 is being held at the John Levy 
Galleries, has as his stock in trade a bunch of flowers of remarkable 
verisimilitude in color, shape and substance, a simple and precious 
Chinese vase or glass bowl around which several petals are scattered 
in studied disarray, and a polished background of one or two un- 
changing colors. Such is a characteristic painting which bears a 
characteristic title: Geraniums, Pansies, Cornflowers, Siberian Wall- 
flowers, Saxifrage and Virginia Stock. Once or twice among a dozen 
such pictures, a small Oriental figurine, the painter's deus ex mach- 
nina, appears amidst the “fallen” petals; no greater is the variation 
on a theme save for the color of the background and the character 
of the selected vase or bowl. M.D 


SENSITIVELY SEEN VIEWS OF ALASKA BY 
MARIANNE APPEL 


A ASKA, with its mountain lakes and deer trails, blueberry 
pickers and salmon canneries, is the background for the paint- 
ings by Marianne Appel which are now on view at the Walker Gal- 
leries. Executed in gouache, these are delicate and meticulously 


ENHIBITED AT THE GRANT STUDIOS 


BY VIRGINIA SNEDEKER, SHOWING A LACY PATTERN OF FOLIAGI 


painted works by an artist who is exhibiting for the first time in a 
one man show. She has been deeply influenced in her style, and in her 
vision by her study of Japanese prints, and has profited in her care- 
fully worked out arrangements and sensitive color from this influ- 
ence. Ketchikan Roofs is exquisitely composed, and with its tiny 
houses and trees is carried through in detail which would do credit 
to a far more mature talent. In Nezghbors, Ketchikan the artist has 
achieved a lovely texture in the soft green of the hillside, and in 
[hreatening Showers her sense of the transitory quality of the 
atmosphere is sensitively felt. This group is so well executed within 
limits that are narrow, that one looks forward to what Miss Appel 
can do when she adventures into more difficult territory. ae 


WATERCOLORS BY KAUTZKY; C. R. DUDLEY; 
GLADYS BERGH BATES 


Ly Speneciing the group of three watercolorists simultaneously 
showing at the Argent Galleries, is Theodore Kautzky, in- 
structor in architectural rendering at the Pratt Institute, whose pic- 
tures of cottages, wharfs and New York's canyoned streets are 
perfectly controlled, with the prevailing keynote broken here and 
there by a more intense hue or a suggestion of a specific hour of day 
or mood of weather. The restraint, which devitalizes most of this 
artist’s work, is the very factor that makes Dawn, his most personal 
and poetic picture, his outstanding creation. The second artist, Carol 
Dudley, is exhibiting views of Norway and Scotland together with 
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mayest Which is their aim. better 


SENSITIVE PORTRAIT SCULPTURE BY THE 
EXPATRIATE, STUART BENSON 


NTULART BIENSON, the American sculptor who lives in France 
.) the greater part of ti 


‘ ¢} ] ] 

ot 1 ne, returns to the Ferargil Galleries 
a * a ae : ) : ee. in 
is WwW .0 e Das WO Vears Ortralts dominats 

: . vat Sous livel ainiany ie Latch ee 
SHOW CACC POF Qiively Mmpresslonistic Sketch OF AN eGhHeslrienne 
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ulling on he loves, cast in bronze and dusted with patination 
Portraits elebrities, included among whom leva Le Galhenne 

) | | | } | ] lee | 
nd Robert Nichols, the [:nglish poet and playwright, are modelled 
| + | 1, .¢ ; ° ° | 
WIth 10 Interest In the delimeation Of teatures and in the 


preservation of the integrity of the medium in relation to its three 


Wen) } yy | . ‘ it 1. ] > 
dimensional mass and surtace texture. So sensitively does Benson 


restrain his naturalistic characterization and so skillfully does he 
subordinate lesser details, placing emphasis on the broader planes 
and individualistic features, that his gallery of portraits, like living 


wads, are admirable for their sculptural quality. A separate group 
of heads, titled “Some Neighbors and Others,” are more freely mod- 


eled, the play of light and shadow on the irregular surfaces beins 
] 
t 


jz 


bm 4 
especially felicitous in the scul 


young Nitro 


, ' 1. ] = 
lhe same galleries are showing almost two score watercolors by 


pture ol the curly headed puc <ish 


Hardie Gramatky, an artist Who paints with extraordinary tacility 
Subjects gleaned from evervwhere, glimpses of life caught by the 
artist, are treated in a light vein. Often turned upward, like the per- 
spective of the Japanese woodblock or the Impressionists’ bird’s eye 
views, many of the pictures are painted without horizons. [he artist 
combines a sketchy brushed line with loose washes. His most care- 
fully considered work has been done this vear in Cat Cay, an island 


ot the Bahamas where, wooed by the vivid life and color of the blue 


sea, the windswept palms and native life, he painted the delightful 
picture, Cat Cay Harbor M.D 


ROUNDABOUT THE GALLERIES: EIGHT 
NEW EXHIBITIONS 


N FRANCIS NEWTON'S large exhibition at the Montross Gal- 

lery there is visible the strong inclination toward illustration 
which suggests his early study with Howard Pyle. Moving between 
Southampton and Palm Beach he has recorded his impression ot 
both locales, and there are a number of paintings of the Arizona 
desert and New Mexico as well. Along Cocoanut Row is a study 
of bright color and 
contrasting light 
and shade of more 
brilliance than 
most of his work 
possesses. lor the 
most part his large 
canvases are high- 
ly picturesque, 
rather monoto- 
nous in color, and 
aim at decoration 


ARYLA 

LE DNIC- 
BA, &@ Polish 
sculptress who 1s 
here to do the dec- 
oration for the ex- 
terior of the Po- 
lish Building at 
the New York 
World's Fair, is 
also showing her 
work at the Julien 
(Cont. on p. 24) 





EXHIBITED AT THE FERARGIL GALLERIES 
A “HEAD OF ROBERT NICHOLS” BY BENSON 
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KANSAS CITY: 


BY PAUL GARDNER 


ry uli WN um Rockhill Nelson ¢ v and Atkins Museum 
lebrating the filth anniversary of its opening during the first 
week of December. [The superb special number of THE Art 


particularly telling man- 


ti 


News ot December 3, i033. presented in a 


high standard of the collections which had been gathered 
together for the Gallerv’s inauguration. Now, after a half decade, the 
ment seems ideal to review and evaluate the additions that have 
wen Made to the permanent collections. To this end, the outstanding 
purchases made since the opening in the fields of European and 


Oriental art with the assistance of the Gallerv’s Advisors in these 





ACQUIRED IN 1934 BY THE WILLIAM ROCKHILL NELSON GALLERY, KANSAS CITY 
PANG GLAZED POTTERY LOHAN FROM PROVINCE OF CHILI 


fields, Harold W. Parsons and Langdon Warner respectively, will be 
gathered together and installed in a special exhibition. Five other 
galleries will be installed with gifts, mostly in the field of American 
painting and the decorative arts. 

It is perhaps in the field of sculpture that the most significant aug- 
mentation has been made. In the Classical section, the newly ac- 
quired Egyptian Torso, described in detail below, must rank as one 
of the great monuments of the Fifth Dynasty in America. Equally 
fine is the Basalt Hawk of the Saite Period and a Kneeling Figure of 
a Breadmaker, also of the Fifth Dynasty. The archaic Greek Head of 
about 510 B.C. is one of the most sensitive examples of the period 
and aC veladic Idol of unique size represents the beginnings of sculp- 
ture. A fine head of //ercules of the School of Scopas, a Torso of a 
Satvr and two large terracotta Boxers add strength to the depart- 
ment. The very individual life-sized Figure of a Roman Boy, tor- 
merly in the Lansdowne Collection, sums up the fine portrait sculp- 
ture of the second century. 

The group of Chinese sculpture, already significant in this coun- 
try, has been notably augmented by the T’ang Stupa Front, unique 
as an example of the virility of the carving of that period, the T’ang 
Pottery Lohan, a Sut Bodhisattva, a monumental Kuan Yin ot 
wood, and one of the Ming period of gold lacquer. Other examples 
of Asiatic sculpture includes a series of heads from Mathura, a life- 


JUBILEE and an ACQUISITION 


ed Gandharan Figure, a relief of Siva and Parvati of the twelfth 


i 


ntury, a Pre-Khmer Figure of the seventh century, a bronze Siz 


{ the sixteenth century, and a bronze Siamese Head 
In the field of L:uropean sculpture, a fourteenth century French 

Gothic Aladonna and Child of heroic proportions sums up the re 
st ous sincerity and the monumentality of that perod. A Bust o 
RT Sait George of the early fifteenth century is typical of the détente of 
n- late French Gothic art. [wo examples of signed Renaissance art are 
ed nique In this country, a Alars and Venus by l-rancesco Moschino 
he da St. John by Viziano Aspetti 
Ve One gallery will be installed with the outstanding paintings which 
ng ve been added by purchase. A panel of A/usical Angels is a rare 
nd example of the School of Avignon, and the St. Ge e and St. Wol 
st ang by the Master of the [Hlausbuch is the only work by this artist 


in America. Early Italian examples include a St. Francis by 
‘ Don Lorenzo Monaco and an Annunciation by Starina. The French 


school has been strengthened by an Equestrian Portrait of Henri Il 
by Clouet, a Concert Champeétre by Pater, a Portrait of a Gentleman 
by Gerard, and especially in the nineteenth century group by Lina 
Campineanu by Manet, /lead of a Peasant by Van Gogh, Mont 
Ste. Victorie by Cezanne and Réverie by Gauguin. American exam- 
ples include the important A/r. and Mrs. Jobn Custance by West, an 
\merican period Portrait of a Lady by Copley, and the much dis 
cussed After the Bath by Peale 


[he examples of American painting presented by the Friends of [ 
\rt will be shown 1n a special room and will include The Sun Treade i 
by Benton, Dead Pheasant by Poor, View of Malnate by Lucioni iH 
Stallion and Jack by Curry, Cranberry Lake and Woodstock Barn Wi 
by Cikovskyv, Robinhood Cove by Zorach, Portrait by Brook. T he i} 
Juegler by Wuhn, and the sculpture Andante Cantabile by Rosen i} 
bauet | e 


lhe standing Egyptian figure, sculptured in limestone in heroic 
size, IS a plece unique of its kind in American collections, the more 
so In View of recent governmental restrictions forbidding the expor- 

tation of important works of art from that country 
Phe Fifth Dynasty, which developed one of the greatest schools of 
monumental sculpture the world has ever known, began with the 
death of Chopsoskat in 2550, B.C., its smaller pyramids and mag- 


nificent mausoleums of nobles having given us some of the finest 
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sculp- ACQUIRED IN 1935 BY THE WILLIAM ROCKHILL NELSON GALLERY, KANSAS CITY 
ofa A FIFTH DYNASTY EGYPTIAN TORSO OF A MAN IN LIMESTONI 
>part- examples both in relief and in the full round. It is probable that the 
», for- Museum's new statue came from one of these mausoleums, and that 
sculp- it represented the ka, or ghostly double of the subject who com- 

missioned it. In order to prolong its future life it was of paramount 

coun- necessity that the soul of the deceased recognize readily the ka, and 
nique in consequence of this belief there developed a school of portrait 
Tang sculpture in which the artist attempted to create as living a repre- 
‘in ot sentation as possible 
imples ve oe ae ee WO ne Seton UNLLERT, Ane one Irom the treatment of the Museum’s new figure it is evident that 
a life- EDOUARD MANET’S “PORTRAIT OF LINA CAMPINEANUL,” 1898 (Continued on page 24) 
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DETROIT: A NEW CORNELIS VAN 


CLEVE: ra collect ll terracotta medallions, the gift of 
THE TWENTIETH ANNUAI Mr. Grenville L.. Winthrop of New York, and now put on exhibition 
THE ah 4 fLani ‘ lhe ( w creations of Jean-Baptiste Nini, an Italian, who had 
FRNVHROUGH the gift of Mr. C. | id Del lelemish co ein Be Ma, Worked on glass in Spain, and turned 
| lections o Detroit Institute of Arts has just been enrich ) s superintendent of a large pottery at Chaumont. But 
by an important Alfadonna and Child by the rare contemporary of ls portrait medallions in Paris immediately became the vogue. He 
Brueghel, Cornelis van der Becke van Cleve. This idealized com- him Was ar-dw but his wit was as “lively as gun-powder 
position, in its perfection of form, veiled expression and subdued ind his studio was never empty olf great 


] ] 


raits in 


all with a 


personages who were fas- 


Wax, cast them in terracotta 


surety of hand that justified 


chiaroscuro, clearly shows the resemblance to Correggio that has nated by his chatter and pranks 
in some cases resulted in works of Van Cleve being actually attrib Nint modeled his little port 
ited to the Italian master. But there is a sadness in the northern and then retouched them 
painter's interpretation of a sixteenth century Italian ideal of beauty their success. It is true that 


that mav be accot the fact that the artist’s lite ; 


within the shadow of the religious wars that were to shatte1 
In spite 


inted for by essentially expressive 
his 
of the playful gesture of the Child, there 1s tore- 


shadowed in Fis look t of the 


CONVEYS 


he tragic story Passion-—a mixture ol lle produced abo 
sweetness and pathos that is par- 
ticularly characteristic of the k-lem- 
ish painter 

In addition to displaying this ac- 
quisition, the Institute of Arts Is 
the the I wen- 
tieth Annual Exhibition for Michi- 
gan Artists which brings before the 
public a vigorous group of young 


painters 


currently scene ol 


sculptors and printmak- 


ers many of whom are already 
known beyond their native environ- 
ment. Prizes totaling nearly St, 300 
make this event a popular one with 
lo Sarkis 
Sarkisian, for his painting Student 
went the coveted Detroit Museum 
of Art Founders’ Prize. A further 
award, the Lillian Haas Purchase 
Prize, brings this fine canvas to the 


Museum's permanent collection 


artist and public alike 


Considered as “the most impor- 
tant contribution to the success of 
the exhibition” was the painting, 
Boy with a Bow by Carlos Lopez, 
who received the medal awarded 
by the Scarab Club. The Anna 
Scripps Whitcomb Prize for the 
“best painting or sculpture exem- 
plifying traditional academic 
qualities” went to.Marshall Fred- 
ericks, instructor of sculpture at the 


or 


Cranbrook Academy, for his bronze 
Torso of a Dancer, and the paint- 
ing “exemplifying modern tenden- 
cies in art” to receive the Robert H. 
lannahill Prize was White Peonies 
by Harold Cohn. 

While only Michigan artists were 
eligible to submit works, no par- 
ticular regional aspect is apparent in the present exhibition. ‘The 
artists have drawn their ideas and stylistic inspiration from a variety 
of sources possessing no special local significance. 

A total of one hundred and sixty-five paintings, watercolors and 
prints and twenty-three sculptures in wood, stone, plaster and cera- 
mic are included in the exhibition. Other recipients of the fourteen 
prizes are Gerald Mast, who was awarded the Standish Backus 
Prize for the best landscape; Jim Lee, who for the second time won 
the Piper Prize for the best figure subject; and Cecile Salaway, 
winner of the watercolor prize contributed by Mrs. Albert Kahn. 


RECENTLY PRESENTED BY MR. ¢ 
\ CORREGGIFSQUF 


. EDMUND DELBOS TO THE DETROIT INSTITUTE OF 
“MADONNA” BY CORNELIS VAN 


ARTS 


CLEVE 


painters who are, 


CAMBRIDGE: GIFT OF A RARE COLLECTION 
OF TERRACOTTA MINIATURES 
ARIE ANTOINETTE and Benjamin Franklin, Catherine of 


Russia and Voltaire—these and other celebrated faces of the i. 
period may be studied all together in the Fogg Museum. They figure 


AT 


Over forty examples by 
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the 





faces lack individuality: thev are 


in profile, pose and costume. Nevertheless they 
an illusion of softness in the flesh and in the hair, almost a 
rustling of silk, that makes each one an exquisite morsel 


itone hundred of them, all of high quality, especial- 


lv those of Marie Antoinette and the 
l:mpress Catherine, both of which 
But branklin 
Was his specialty, no fewer than five 
the Museum's 
some bareheaded 


are exhibited here 
likenesses being in 
collection some 
wearing the Liberty Cap, or just the 
famous coonskin. So popular were 
they, that six cases were shipped off 


to patriots in \merica. The vessel 
Was Wrecked but the cases were 
salvaged, spent fifty years in a 


l-rench custom house, and after still 
adventures finally emerged 
in L:ngland in 1899. Probably many 
Nints medallions are now in 
private hands, but so little collect- 
ing is done in this field that it seems 
safe to assume that in 


further 


ot 


\merica one 
could hardly duplicate such a group 
of his gracious creations 


WILMINGTON: A GROUP 
OF EARLY PORTRAITS 

\' \SCINATING group of por- 
ve traits of the pre-Civil War 
period, all of them being paintings 
from Wilmington collections, has 
just opened at the Wilmington Mu- 
seum of Art. Many of these can- 


represent members of 
families who have 


Vases local 
resided in the 
city for generations and, as histori- 
cal records, they are of the greatest 
value. 

The feature of the exhibition is 
a group of seven paintings by Wil- 
liam Garl Brown. Brown is a nine- 


teenth century painter of whom very little is known. He painted 
large groups of portraits for the older Wilmington families over a 
long period of years, and is thought to have worked in other southern 
cities as Well. Most of these works are quite accomplished with much 
attention paid to an honest rendering of personality. 

Included in the exhibition is an excellent painting by Rembrandt 
Peale: a Portrait of George Washington in uniform, handsomely 
designed and executed. There is also a large group of portraits by 
unfortunately, unknown, but who represent an 
eloquent cross section of American painting of that period. 


WILLTAHMSTOWN: WOOD SCULPTURE SHOWN 
A COLLEGE MUSEUM 
N EXHIBITION of sculpture in wood was just opened at the 


Lawrence Art Museum of Williams College, Williamstown. 
important contemporary sculptors are 
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wood in use today and the different techniques employed. Among 
the artists represented are Robert Laurent, José de Creeft, Margaret 
Brassler Kane, Chaim Gross, Warren Wheelock, and a group of 
younger, less famous sculptors 

lhe exhibition, which is lent by the Clay Club of New York City 
was shown recently in New York at the Club Gallery. It will be on 
view in the Lawrence Art Museum until December 20 


included, the exhibition being arranged to show the wide variety of 


COLUMBUS: ARTISTS OF OHIO HOLD THEIR 
TWENTY-NINTH ANNUAL 


ry vill: Twenty-ninth Annual Exhibition of the Columbus Art 
| League opened during the middle of the past month at the 
Columbus Gallery of Fine Arts where it will remain on view until 
December 12. The jury of selection and award consisted of Herman 
More, Curator of New York's 
Whitney Museum of American 
\rt, who selected the painting 
and sculpture divisions of the 
show, and Harold S. Nash ot 
the University of Cincinnati, 
who selected the ceramic sec- 
tion. 

\s a whole, the exhibition 1s 
distinguished by a wide range 
of artistic approach and great 
diversity of subject matter. 
Phough almost a dozen cities 
represent the central part of the 
state, no specific stvle appears 
to be common to this section, 
though the influence of several 
outstanding resident artists 
makes itself felt. [he sculptor, 
Irwin F. Frey, who is a mem- 
ber of the Ohio State Univer- 
sity Department of Fine Arts 
faculty, received double recog- 
nition in the form of a first 
prize in two departments. Sim- 
arly the Malvern painter 
Clyde Singer, was awarded first 
prize in landscape as well as in 
figure composition, the latter 
canvas entitled 7 he Old Swim- 
ming llole. Robert O. Cha- 
deayne of the Columbus Art 
School, perennial prize winnet 
again was awarded first prize 
for The Columbus Scene. 


Not to be overlooked is the CLYDE SINGER’S PRIZE WINNING 


ceramic section of the exhibition which, as always, shows works ot 
unusual distinction. To Carlton Atherton of the Ohio State Univer- 
sity went first prize in pottery, while Irene Aitken and Paul Bogatay 
received special mention for their entries. 

\ distinctive feature of this vear’s exhibition was the list of locally 
prominent patrons who undertook to purchase works in the exhibi- 
tion which they selected before the opening of the show. By this 
means canvases by Clyde Singer and Robert O. Chadeavne were 
acquired for the permanent collections of the Gallery 


NEW WINDSOR: \ LOAN SHOW OF AMERICAN 
GRAPHIC ART 


gh the two first exhibitions of oil paintings by Harold 
ye Holmes Wrenn and Herman Maril, Blue Ridge College at 
New Windsor, Maryland, now has arranged for a show of litho- 
graphs and etchings by twenty-six leading American and Mexican 
artists, lent through courtesy of the Baltimore Museum of Art. The 
selection is remarkable both for its wide range of names and the 
generally high quality of the works shown. Diego Rivera and José 
Clemente Orozco are represented by powerful lithographs, convine- 
ing in volume and composition; John Marin by a decorative etching, 
Sail Boat; Thomas Benton by one of his well known Mid-Western 
scenes, Jesse James, where boldness of treatment and strong con- 
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trasts of light and dark give monumentality to an episode which 
otherwise might tend toward illustration. Fine landscapes are shown 
by Adolf Dehn, Doris Lee, and Arnold Blanch; Raphael Soyer con- 
tributes a well balanced lithograph, Back Stage, and the young 
artists, John de Martelly and Prentiss Taylor, are equally well in- 
troduced by Give us thts Day and Macedonia, A.M.E. This latter 
work especially is notable for its realistic rendition of a tumultuous 
Negro revival. Among the more humorous pieces Grant Wood’s 
keenly observed //onorary Degree, and Mabel Dwight’s fine satire 
on the aquarium, Queer Fish, stand out for their craftsmanship. 
Nicolai Cikovsky, John Sloan, Peggy Bacon, Yasuo Kuniyoshi, and 
Rockwell Kent likewise live up to the high standard of efficiency 
usually connected with their names, while among the lesser known 
artists Thomas Handforth excels by the graceful curves of his 
Chinese Archer. 

[he exhibition, again arousing the liveliest interest among stu- 
dents and members of the faculty, is felt to be another important 
step toward making the student 
body as a whole art conscious. 


CLEVELAND: GLASS 
& TEXTILES 


AS EXHIBIT of Modern 
Glass and Textiles from 
Europe and America, together 
with paintings by Henri 
Matisse recently inaugurated 
the exhibition season which 
opened at the Cleveland Mu- 
seum of Art. 

Humor, imagination and ar- 
tistry are all translated into 
exquisite fantasies in blown 
glass sculpture which Mari- 
anna von Allesch, world-fa- 
mous artist in crafts, has sent 
as her contribution to the 
\merican section of the show, 
which she shares with hand- 
somely engraved and cut crys- 
tal from the Steuben Galleries, 
New York City. Madame von 
\llesch, who has been honored 
by Luropean governments for 
her creative work, includes in 
her fifteen sculptures a com- 
plete group of circus perform- 
ers, the brilliant colorings em- 
phasizing their completely 
modern feeling. 

hese figures are in happy 
contrast to the majestic flowing lines of the massive bowls and 
Vases and the conventionalized horses and fish designed for Steu- 
ben’s transparent crystal by John M. Gates and Sidney Waugh. 

More Classic in approach are the three masterpieces by the great 
French artist, René Lalique, whose decorative glass was shown 1n 
the Pavillon de Marsan in the Louvre Museum of Paris in 1933, an 
honor never before having been extended to any living artist. 

\lso from France come the Marinot creations which represent 
one of the highest arts achieved in glass making. Maurice Marinot 
is not only the designer but the maker and decorator of his pieces 
which are unique in every respect and which show his complete 


“THE OLD SWIMMING HOLI 


mastery of the glass makers art. [lis use of bubbles in controlled 
design, employed in many of his magnificently colored bottles and 
other objects, is an innovation which has been widely copied. Fur- 
ther prominence ts given French glass through the work of Henri 
Navarre, André Thurat, Baccarat, and Emile Gallé, earliest of that 
country’s artists included in the exhibition. 

I:nglish crystal, among the finest glass known, 1s represented 
through the recent work of James Powell and Sons (Whitefriars) 
ltd. of London. The unusual brilliance of their glass adds a dis- 
tinctive note, as does the Leerdam glass from Holland, in tones of 
green, amber, smoky shades and crystal. 

I:xquisite Orrefors products bring sophisticated and lovely de- 
signs of two of Sweden’s great artists, Edvard Hald and Simon Gate, 
and other world famous Orrefors artists 
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ry iil. autumn exhibition which has been current at the Kunsthaus 

| \Malmede in Cologne during the past two months offers a selec- 
tion of works of considerable importance. Earliest among these is a 
newly discovered altar by a mid-fifteenth century Munich painter, 


vho has given an unusually moving presentation of The Crucifixion 
and other Passion scenes. The fine condition of the gold background 
ind the enameled richness of color are further features of a work 
hich shows stvlistic aflinities both with the Master of the Pollinge: 
Pictures and The Crucifixion of the Munich Cathedral. Another 
early panel is a Madonna with Saint Benedict by the rare Flemish 
painter, Jean Bellegambe. This is followed by Karel von Mander’s 
The Daughter of Jephta, notable for its jeweled brilliance of color, 
and a lyrical Jupiter Embraces Antiope by the Cologne painter, 
llans von Achen, suggestive of Correggio in its grace and of the 
Venetians in its brushwork and tonality 





c 


he Netherlands group includes a scene of windmills on the out- 
skirts of a Dutch town, signed with the monogram of Jan Brueghel 
the L:lder, and a golden-toned canal scene with rising moon by the 
great painter of night effects, Aert van der Neer. Holland’s master 
landscapist, Jakob Ruysdael is represented by a signed study of a 
magnificent tree imbued with all this artist's sense for the grandeur 
yf nature. A Van Goyen genre scene of an inn and a still-life of two 
monkeys stealing fruit, by Adriaen van Utrecht rounds out this 
section, Which is complemented by a charming small Italian land- 
scape by Diziani. Lastly are two important stone carvings, a Saint 
Barbara from the Ile-de-France of about 1460 and a seventeenth 
century angel by the Augsburg master, Ehrgott Bernhard Bendel. 


A* IMPORTANT anonymous gift to come to the Boymans 
vi Museum and which has just been added to the “Masterpieces 
of Four Centuries” exhibition current in Rotterdam since last sum- 
mer is a Landscape with Saint Hetronymous by Lucas van Leyden. 
lhe work, painted on a wooden panel presumably shortly after 
1520, is notable for the beauty of the highly detailed landscape in 
the foreground of which kneels the saint adoring at a shrine 


HOUGH constantly the scene of artistic celebrations as well as 

being, through private generosity, in the possession of two im- 
portant groups of paintings, the Grand Duchy of Luxemburg has 
until now boasted no museum. As a result of this, the canvases of the 
Lippmann and Pescatore Collections, with the exception of a Jan 
Steen and some Canalettos, have been completely inaccessible to the 
public for a number of years. Now, however, five ancient houses of 
the town, the facades of which remain intact, have been thrown 
together and remodeled to make a five floor construction in which 
every modern device in the way of museum organization, lighting, 
air-conditioning and presentation is to be shortly installed. The 
occasion When the packing cases, which for so long have lain in 
storage, Will be opened to reveal in their new surroundings the 
Canalettos, the Guardis, Prudhons, Vernets and other masters of 
these collections, is one which is already eagerly anticipated. 


HE curator of the Musée des Beaux-Arts of Algiers, Jean 

Alazard, whose contributions to the study of Delacroix and his 
followers are familiar to those interested in the subject, has recently 
cooperated in the assembling of an exhibition of showing “Oriental 
subject matter in French painting” which has just opened at the Ge- 
meinde Museum of the Hague. This vogue, which announced itself 
shortly before 1832, the date of Delacroix’s Moroccan visit, is in 
part the result of the French Romantic search for the exotic, differ- 
ing entirely from the oriental fantasies—the chinoiseries—of the 
preceding century. Its subject is the Mohammedan world of North 
Africa and the Near East, reflecting the actual experiences of the 
painter in places which he has visited, rather than imaginary fan- 
tasies. Loans from the Louvre and the museum of Montpellier as 
well as from Algiers have enabled the sponsors of the show to give 
a complete exposition of this theme which for a century has attracted 
French artists so strongly. From the group who turned to Napoleon’s 
I:gyptian campaign for subject matter, through the mid-century 
when the new science of archaeology was providing inspirational 
material for painters, the show leads down to the odalisques of 
Matisse and Renoir and to such contemporaries as L’Hote, Dufy, 
Friesz, Edy-Legrand and others, whose protracted sojourn in the 
villa of Abd-el-Tif left its marked influence upon their work. 
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Krom Greco to Goya in London 


Continued from page 14) 


lhe naturalism of Ribera, representing the other main t ndency 


of Spanish painting, may be seen in the hitherto unpublished Girl 
ith a Tambourine, Caravaggiesque in its genre feeling and brilliant 
contrasts of light and dark, and with an unfamiliar Saint Peter 
painted about 1030. Canvases by Zurbaran show the more religious 
direction of another branch of this school 
Probably the most surprising works in the show are by Juan de 
Valdes Leal, whose almost decadent romanticism and sometimes 


rc} ] 
arsn color cont 


rasts surprisingly foreshadow the nineteenth cen- 
tury painters. Valdes Leal’s The Conversion of Don Miguel de 
Vlanara represents a character identified with the legendary figure 
of Don Juan, who is here shown after his repentance engrossed in 
the study of religious works and encouraged by an exhorting angel 
with an hourglass, against a background representing a crucifixion 
lwo other works, The Annunciation and The Marriage of the Virgin 
are notable for the artist’s spatial concept and for an atmosphere 
of overripe mysticism that is enhanced by violent chiaroscuro effects 
and a profusion of Baroque detail. 


Kansas City Jubilee and an Acquisition 
(Continued from page 19) 


it is the work of no ordinary artist. There is majestic, royal bearing 
In the slim and superbly developed body represented in the standing 
position that was reserved only for the king or for great noblemen 
Nor 1s the wrapped skirt the usual cylinder, but moulded to the 
body, while the belt conforms to the contours of the muscles at the 
waist. As in the case of nearly every known sculpture of the Vth 
Dynasty, the head is missing. There are traces of dark red paint on 
the fine white limestone as was the custom, to make such figures 
more life-like. The kneecap, and anatomy of the leg is stylized, but 
there is a knowledge behind this conventionalization only compara- 
ble in the similar Worcester figure. The resolute, majestic stride ot 
our new acquisition has carried it down through almost four thou- 
sand, five hundred vears. With it come the nobility, the serenity and 
the power of the distant Egypt that it represents. 


New Exhibitions of the Week 
(Continued from page 18) 


Levy Gallery. This consists partly of portrait busts of political and 
society figures, which are straightforward likenesses of the sitters, 
and partly of sculptures of a religious nature. Most of this work is in 
bronze or very dark marble, only one figure being of wood. This is a 
Madonna and in its restrained characterization of the face, and 
simplified treatment of hair and drapery it shows the artist at het 
best. In her portraits she is inclined to emphasize mannerisms which 
seem out of place in so enduring a medium. All of the religious works 
have a spiritual quality and flowing line which make them far su- 
perior to the portraits. 


ATERCOLORS of Nantucket by Doris Beer which are being 

exhibited in the gallery of Miss Gheen show an advance over 
those which she offered last year. With a flair for capturing the 
atmosphere of her region in small compass, she achieves a solidity 
in her design which is delightful. Wharves, village streets and 
regattas give her movement and life which she translates into water- 
color that is fresh and spontaneous. A group by Richard Beer uses 
the same subject matter and it is interesting, as always, to compare 
two contrasting styles. His line is simpler, and he arrives at a de- 
scription by means of suggestion where Mrs. Beer carries through 
to a conclusion of much more detail. Amateurs of Americana will 
find these glimpses of Nantucket full of nostalgic charm. 


HE paintings at the Delphic Studios made by New York news- 

paper artists reveal work which is breezy, and topical in inter- 
est, as one would expect. The show also contains the landscape, figure 
and still-life paintings with which these artists concern themselves 
when they are strictly on their own time. Actually the black 
and white in this show is the most satisfactory. Don Freeman and 
Al Hirschfeld, whose work is familiar to readers of the New York 
Times and the Herald Tribune, give the best accounting of them- 
selves. Hirschfeld’s view of the United States Supreme Court con- 


a 


WSs- 
ter- 
ure 
Ives 
ack 
and 
ork 
em- 
-On- 


December 3, 1938 


firms his talent for caricature, and Don Freeman's Late Edition 
betrays his interest in the dramatic aspects of his vocation. The 
New York Society of Craftsmen, who hold an exhibition in another 
room, show work which ranges from bowls in copper and pewter 
ind silver to jewelry and batiks. These articles are on sale. Eliza- 

th Kaye, who ts a singer as well as a painter, exhibits paintings 
which show her interest in flowers 


RS. JOSEPH LAROCOLUE, disciple of those conventions 
1 whose supreme master 1s Hovsep Pushman, is showing her 
flower and still-life paintings at the Butler Galleries. The flower 
studies, painted in oil on paper and parchment, are like appliqués 
on transparent material. The impression of vegetative lite and 
growth is most decoratively achieved in the delicately tendrilled vine 
of morning glories. The miniature still-life paintings, conventional 
arrangements of Oriental bibelots, are like tiny enamels 


TER SCOTT'S enjoyment of nature combines the zest of a 

sportsman with a poet's delight in the mystery of bird migra- 
tion. His paintings at the galleries of Arthur Ackermann & Sons 
convey not only the breath-taking expectancy of the hunter who 
looks up to find the sky suddenly a-tremor with wild wings, but also 
the subtle gradations of winter twilights over long marshlands and 
the nuances of snowy cloud which make a background for a wedge 
of south-bound Canada geese. Technically Scott is well equipped, 
with a special aptitude for reproducing light effects on water and an 
excellent observation of peculiarities of flight, as in several canvases 
of black ducks dropping down to rest. This impression 1s further 
born out by some charming India ink studies of sparrows and other 
small try executed with agreeable precision and free brushwork 
reminiscent of Japanese art. Less successful are close-ups of wild 
fowl rendered with an uninspired, almost textbook veracity 


WO painters of contrasting stvles are exhibiting this week at 
A the Tricker Galleries. Marian Harris shows a group of canvases 
whose brilliant color is their outstanding interest. Of portraits there 
are anumber, / be Red Blouse being most attractive for its smoothly 
executed form and fluent line. Two still-life studies show the artist’s 
ability to render objects in three dimensions, but taken as a whole 
they lack the codrdination which is needed to make them wholly 
successful. The Race and Deserted House are well handled land- 
scapes from the standpoint of light and shadow, confirming the 
competent, academic style of this artist. 

\. Dexter's Best's paintings in another room are quieter in color 
and mood, being the record of an artist whose interest in painting 
lies in the “attempted reproduction of things as they are.” The dis- 
tant countries to which he has traveled have inspired all of these 
paintings, Which range from Alaska to Chamonix for the snowy 
mountain peaks and the icy lakes which he depicts. Best’s realistic 
View is translated into descriptions which are completely factual 
Subdued in color they are the work of an artist who is sincere and 
honest. 


WO schools of north Italian paintings, Bolognese and Venetian, 

covering a period of more than four hundred years, are rep- 
resented among the paintings on view at the Reinhardt Galleries. 
lhe earliest painting is a large panel of the Madonna of Humility 
by Andrea da Bologna. Signed and dated 1372, it is perhaps the 
only work of this artist in America. The “primitive” character 
of this work later gave place to the typical qguattrocento style exem- 
plified by the paintings attributed to Jacopo Del Sellajo, Zenale 
and Bernardino dei Conti. 

It was not until the end of the fifteenth century that the northern 
schools of painting surpassed the great school of Florence and not 
until a century later that they dominated Italian painting. Lorenzo 
Lotto’s austere portrait of a student, whose bearded face is sharply 
lighted, predicts the efflorescence that was to come under Titian, 
Veronese and Tintoretto. The last is represented by a typical Adora- 
tion of the Magi which includes many Proto-Baroque elements not 
found in the contemporary Good Samaritan by Jacopo Bassano 
lhe culmination of the Baroque in Italy is signified by Piazzetta’s 
St. Christopher in which the strong chiarscuro is augmented by a 
glowing background and acute foreshortenings. The school of archi- 
tectural paintings that in the eighteenth century glorified Italy’s 
ancient ruins is charmingly exemplified by the paintings of Marco 
Ricci, Pannini and A. Ponga, an obscure artist who, it is suspicioned, 
may have been the creator of many of the so-called Guardis. 
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AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC 


30 East 57th Street * New York City 















Exhibition from December 10 


ENGLISH & CONTINENTAL FURNITURE 
Porcelain « Glass ¢ Georgian Silver 
Chinese Porcelains ¢ Oriental Rugs 4 Textiles 
Property of WILLIAM CODMAN STURGIS New York City 


Property Formerly Owned by the late 


MARY E. BARRETT 


Wife of the Hon. John Barrett 
Former U. S. Minister to Argentina 
Sold by Order of the Heir 







The Collection of 


MRS ALICE ANEELAND MUNROE 


Sold by Order of Henry Munroe, Esq., Counsellor at Law 


JEWELRY 
From the Estate of 

ELLA CARROLL L. ROTHWELL 

WITH OTHER PROPERTIES 

Sold by Order of the Various Owners 

PUBLIC SALE BY AUCTION 
Thursday, Friday, A Saturday 
December 15, 16,417 al2 p.m. 

Sales conducted by A. N. Bade & E. H. L. Thompson 















MATTHIESEN 


LTD. 


The Finest 
Old and Modern Masters 


142 NEW BOND ST., LONDON, W. 1. 


CABLES: MATTHIART, WESDO, LONDON 


MARIE HARRIMAN 


GALLERY 


LITHOGRAPHS AND POSTERS 


TOULOUSE-LAUTREC 


DEC. 5 TO 31 


61-63 EAST 57th STREET, NEW YORK 
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FAMOUS 


MODERN 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 


ART CENTRE 


When in Holland visit 
THE BACHSTITZ GALLERY 
THE HAGUE: 11 Surinamestraat 
Select Old Masters—Works of Art 


GREEK ROMAN RENAISSANCE MEDIAEVAL 


HOWARD YOUNG 


GALLERIES 
OLD AND MODERN PAINTINGS 


NEW YORK 
| EAST 57 ST. 


LONDON 
35 OLD BOND ST. 


RALPH M. CHAIT GALLERIES 


THE NOTED BAERWALD COLLECTION OF 
CHINESE PORCELAIN 


600 MADISON AVENUE 
FORWARDING AND 


| HUDSON SHIPPING CO., INC. 


CUSTOM HOUSE BROKERS AND FORWARDERS ¢ NEW YORK 


OFFICE: 17 STATE STREET WAREHOUSE: 323 E. 381n ST. 
Telephones BOwling Green 9-4151 to 4156 Cable Address: JACBERG 


ANTIQUES, FURNITURE, WorRKS OF ART AND PAINTINGS 
PrRoMPTLY CLEARED THROUGH U. S. Customs 
EXCELLENT FACILITIES FOR PACKING AND SHIPPING 


AGENTS AND CORRESPONDENTS THROUGHOUT THE WORLD 


~LILIENFELD GALLERIES 
CHAGALL 


RECENT WORKS 


21 EAST 57th STREET 


NEW YORK 












NEW YORK © 


ROSENGART 


XIX AND XX CENTURY FRENCH PAINTINGS 


HALDENSTRASSE II L U Cc E # he E SWITZERLAND 
PIERRE MATISSE 


51 EAST 57TH STREET, NEW YORK 


BUYS & SELLS 


MODERN FRENCH PAINTINGS 
AFRICAN & PRE-COLOMBIAN ART 
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THE ART NEWS 
COMING AUCTIONS 
Qld and Modern Ktchings and Engravings 


K ICHINGS and engravings by old and modern masters, books 
4. on the subject, and one of the 





most extensive collections ot 
color prints to be offered in vears, assembled from the collections of 
Miss L-la Parsons, Philadelphia; Mrs. John Levy, New York; John 
S. Williams, Hewlett, L. [.; Miss Harriet Montgomery, Chicago; 
the late Mrs. Annie L. McCann, Upper Montclair, N. J., and other 
owners, Will go on exhibition December 3 at the Parke-Bernet Gal- 
leries, Inc., prior to public sale the afternoon and evening of De- 
cember 7 

\mong the etchings and engravings are a number of British and 
\merican artists. A notable group by David Young Cameron con- 
tains a fine impression of the rare Five Sisters, York Minster, and 
one of Ben Lomand. Another celebrated Scottish etcher, James Me- 
Bev, is represented by Penzance, bb Tide 
Outstanding Whistler etchings are Je Beggars, signed in pencil 
with the butterfly, Rotherhithe and Becquet. Also listed are inter- 
esting examples of the work of Sevmour Haden, Frank W 


~The Pranist and others 


Benson, 





PARSON-WILLIAMS ET AL. SALI 


“THE BEGGARS,” ETCHING BY 


PARKE-BERNET GALLERIES 
JAMES McNIEL WHISTLER 


Arthur William Heintzelman and Joseph Pennell. Hedley Fitton 
contributes etchings of churches, streets and monuments. 

An item of special interest is an almost complete collection of 
etchings, drypoints, aquatints and drawings by the celebrated French 
etcher, Auguste Brouet. Other outstanding work of French etchers 
includes La Morgue, Paris, by Charles Meryon; Country Neighbors, 
by Felix Buhot; and a number of etchings by Alphonse Legros. 
Three notable etchings by Anders Zorn, Dagmar, Mona and Portrait 
of August Renan, appear with others that carry his signature. 

There is a fine selection of engravings by Diirer, the most con- 
spicuous being Melancholia, dated 1514, and Erasmus of Rotterdam. 
Numerous Rembrandt etchings include the rare Jews in the Syna- 
gogue, Portrait of Jan Lutma, Christ Preaching and Christ before 
Pilate. 

Featured in the collection of color prints is the splendid group 
of more than fifty by the late S. Arlent Edwards engraved after 
the masterpieces of famous Florentine, Dutch, French, English and 
American artists, include fine impressions in perfect condition of 
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FISCHER ET AL. SALI AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


CARVED JADE ORNAMENTS OF THE CIVTEN-LUNG PERIOD 


Vona Lisa, Botticellt’s Madonna, Princess Beaujolais alter Nattier, 
and The Duke and Duchess of Cumberland after Gainsborough. 

\ group of sporting and coaching prints in colors contains a beau- 
tiful impression of the important Approach to Christmas, engraved 
by C. Hunt after James Pollard. There is also a fine impression ol 
the admirable Four in Hand, Hyde Park, engraved by J. Harris 
after Pollard. Another fine aquatint is Roval Mail Coach, engraved 
by James Pollard after his own painting. 

\n important naval print in colors is //.\1.S. Shannon and U.S 
Frigate Chesapeake off Boston Light House, June ist, 1813, the date 
when these two ships met in action. Books on etchers and etchings 
also are listed. 


Fischer et al. Collections of Ortental Art 
Ey. I }k: afternoons of December 9 and to, following exhibi- 


tion from December 3, the American Art Association-Ander- 
son Galleries, Inc. will sell by public auction a collection of Oriental 
art comprising sacrificial and ancestral antique Chinese bronzes; 
jade carvings; Chinese and Japanese pottery, porcelains and deco 
rations; Japanese sword turniture; Oriental jewelry and Chinese 
rugs, from the collections of Emil Fischer (formerly contained in 
his residence in Tientsin, North China), Princess l:. Zalstem-Zales- 
sky, and the late Samuel Colman, N.A., with other properties sold 
by order of the various owners. 

lhe bronzes in the collection range from the Han Dynasty to the 
eighteenth century, and among the many notable pieces are a Sung 
incense burner in the shape of a grotesque rhinoceros inlaid with 
gold and silver scrolls, a Han pilgrim bottle with beautiful mottled 
green and brown patina, a pair of Tibetan sacrificial columns of the 
eighteenth century, and other ritual and sacrificial bronzes. Note- 
worthy in a fine group of Ming, K’ang-hsi, Ch’ien-lung, and other 
jade carvings are a fel-ts'ui tripod censer with original cover, two 
white jade covered bottles, and a fet-ts'ui jade vase, all Chien-lung 

he Chinese porcelains in the sale are exceptionally fine. Impor 
tant among the K’ang-hsi examples is a pair of early famille verte 
oviform vases with original covers, from the Viscount Leverhulme 
and Eli B. Springs Collections, beautifully painted in the rich five 
colors. Also of note is a miniature green hawthorn vase of baluster 
shape. Famille rose and famille verte examples are well represented 
among the Ming, K’ang-hsi, Yung Cheng, Ch’ien-lung, Chia Ch’ing, 
and Tao Kuang pieces which make up a beautiful group of single- 
color and decorated porcelains. Japanese porcelains of the eight- 
eenth and nineteenth centuries include objects of Imari, Kutani 
Satsuma, Nabeshima and Hizan wares. 

The Chinese and Japanese pottery in the collection comprises 
many interesting items. Han, T’ang, Sung, Yuan, and other periods 
are represented in the Chinese pottery, two Han iridescent green 
glaze pieces being of particular note. 

Perhaps one of the most fascinating groups in the collection is 
that made up of Japanese sword furniture, lacquer and decorative 
objects, many of the pieces being made by prominent artists. 

Adding further interest to the collection are a small group of 





C. T. LOO & CO. 


CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanghai 48 Rue de Courcelles, Paris Peiping 
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NOW ONLY 





VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


MARIANO ANDREU 


TO DECEMBER 16 


CHARLES RATTON 


14 RUE DE MARIGNAN, PARIS 


PRIMITIVE ARTS 
















Dranin os 


from 1450 to 1900 





On exhibition 
through Dec. 10 


DURLACHER BROS. 


11 EAST 57th STREET, NEW YORK 






ANTIQUITIES AND NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 
WORKS of ART 
EGYPTIAN * GREEK * ROMAN 
MEDIAEVAL * RENAISSANCE 
PAINTINGS 


JACOB 
HIRSCH 


J. HIRSCH & CIE, PARIS 11 RUE ROYALE 

















CHAO MING CHEN 


Chinese Antiques 


GALERIE be L'ELYSEE 
Established in the United States 


in 1920 “Modern Paintings 


339-341 East 29th St. 
BALTIMORE, MD. 










69 FAUBOURG ST. HONORE, PARIS 








MORTIMER BRANDT 


22 EAST 56th STREET 
NEW YORK 


Old Masters 


Specialists in 


Dutch 17th Century 


ASSOCIATED WITH 


W. E. DUITS 


6, Duke Street, St. James's 
LONDON, S.W.1. 


Established 1869 


Scott & Fowles 


DEALERS IN 


Paintings 
Drawings 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY 





NEWHOUSE 
GALLERIES 


INC 


PAINTINGS 


5 East 57th Street 
New York 





BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 





D'ATRI | 


Old and Modern Paintings 


23, RUE LA BOETIE, PARIS 





N. M. Acquavella 
Galleries 
Old & Modern Paintings 


598 Mapison Av., New York 











Oriental jewelry, Chinese and Japanese carved wood figures, prints, 


on silk, textiles and a number of important Japa- 


‘ 
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paintings 


Leon David Fine Furniture and Decorations 
\me 


NHOICI rk 
( century furnit 


an and English eighteenth and early nineteenth 


ure and decorative objects, the property of Leon 


David. who is terminating business at 8o Charles Street, Boston, 
due to ill health, will be dispersed at public sale at the Parke-Bernet 
Galleries, Inc. the afternoons of December 8 and 0, following exhibi- 


tion from December 3. David, well known as a Boston dealer for 


wearly forty vears, has been located on Charles Street the greatet 
part of that time 
Ihe American and English furniture, chiefly mahogany pieces 


of the eighteenth and early nineteenth century, displavs an excellent 


variety of stvles and 1s particularly interesting for the number of 
The variety of arm- 


chairs, upholstered chairs and side chairs, listed singly and in sets 


diverse chairs and small tables that appeat 
is much more extensive than is usually found in a sale of two sessions 
and includes Chippendale, Sheraton and Heppelwhite chairs, some 
with handsomely carved backs. Among the small tables are Sheraton 
inlaid mahogany or satinwood occasional tables and work tables; 
Phyfe examples, including a rare carved mahogany work table: 
and Chippendale mahogany tripod tables, several with piecrust tops 

lhe American furniture originates mainly in New England and 
includes choice Massachusetts inlaid secretaries, card tables, bureaus, 
and a finely carved mahogany high-post bedstead, attributed to 
Samuel McIntire of Salem. There are some fine Rhode Island desks 
and highboys in mahogany, and a number of Philadelphia, New 
Jersey and Connecticut pieces. 

l-rom earlier in the eighteenth century comes American furniture 
in the Queen Anne style, which includes highboys, walnut side chairs, 
a two-chair-back settee, wall mirrors and other pieces. The contem- 
porary English furniture is distinguished by its more sophisticated 
appearance. 

Among the decorations of the period that accompany the furni- 
ture are silk and wool embroidery pictures and samplers, tea cad- 
dies, painted and stenciled tin trays, and Colonial fireplace furnish- 
ings. Hooked rugs with floral patterns, and chintz piecework and 
quilted coverlets are listed. 

A small group of silver contains choice Colonial pieces. Also in- 
cluded are fine porcelains, glass and table decorations 


Youche American Historical Paintings 


MERICAN historical paintings, prints and lithographs, com- 
A prising American views, historical protraits and _ historical 
incidents, naval scenes, Western life in pioneer days, and American 
sport and winter scenes, will be sold by auction at the American Art 
Association-Anderson Galleries, Inc. on Friday evening, December 
9, following exhibition from December 3. The catalogue, fittingly 
entitled American History in Paintings and Prints and featuring 
Currier & Ives lithographs, is made up of the collection of the late 
Julian H. Youche of Crown Point, Indiana, sold by order of Mrs. 
Azalia P. Youche, and other properties sold by order of the various 
owners. 

Notable in a fine group of naval scenes Is a set of four aquatints 
in colors depicting 7 he Action Between H.M. Frigate ‘Java’ and 
the American Frigate “Constitution” (December 20, 1812, off the 
Coast of Brazil), engraved by Daniel and Robert Havell. Rarely 
offered in a complete set, all four have the lettering in open state 
and show the original plate marks. Among the paintings in the col- 
lection is an unusual early nineteenth century work attributed to 
Alfred J. Miller (American: 1810-1874). Measuring forty inches 
high and seventy inches long, it shows an Indian encampment and 
white explorers. It was formerly in the collection of the late Sir 
Henry Wellcome. Several examples of the work of the sporting artist 
A. B. Frost are also present. 

Many fine prints are to be found among the Currier & Ives litho- 
graphs which are predominant in the collection and give a splendid 
representation of various phases of the American scene. Most nota- 
ble are The Last Shot and The Last War-whoop in the Western 
scenes; Brook Trout Fishing. An Anxious Moment in the hunting, 
fishing and sporting prints; Winter Morning. Feeding the Chickens, 
one of the most beautiful of the winter scenes; and Husking, among 
the rural scenes. Fireman prints include one, dated 1861, with scene 
laid at Murray and Church Streets, New York City. 
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BALAY & CARRE 


(Roland Balay & Louis Carré) 


Modern French Paintings 
African Art 


10 AVENUE DE MESSINE 
PARIS 


SCHULTHEIS 
GALLERIES 


PAINTINGS 
PRINTS - FRAMES 


15 MAIDEN LANE, NEW YORK 


















PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 





DOWNTOWN 
CERAMIC SCULPTURE 


CARL WALTERS 


DEC. 6-31 
113 WEST 13th St—NEW YORK 


DON AL OD 


CAMPBELL 
WALKER 


108 EAST 57TH STREET, NEW YORK 
Still Life and Landscape Painting by 


FLORANCE WATERBURY 
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5 THRO DECEMBER 


MONTROSS GALLERY 


785 Fifth Avenue (bet. 59 & 60 Sts.) N. Y. 


BUTLER GALLERIES 
Flower & Miniature Paintings 
by Mrs. JosEPH LAROCQUE 


D. B. BUTLER & CO., Inc. 
126 East 57th St., East of Park Ave. 
Telephone PLaza 3-0624 New York 








A 
FOOOOIAAAAICIC AS merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
Il E. 57th St.. New York 


LIVING ART 


OLD AND MODERN 


J. B. NEUMANN 


543 Madison Avenue, New York 

















\Ferargil Galleries 











Frederic Newlin Price 







63 East 57 St.. New York 
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“XHIBITIONS 


IN NEW YORK 





GALLERY EXHIBITION DURATION 
A.C.A., 52 W. 8 lmerican Artists Congress: Paintings, to Dec. 10 
\ckermann, 50 k. 57..English \ VIII Century Sporting Paintings, Dec. 5-31 
American Academy, 633 W. 155 Platt Memorial Show, to April 30 
American Art Ass'n, 30 FE. 57 Vinassian Collection, to Dec. 11 
American Place, 509 Madison Varin: Paintings, to Dec. 27 
Architectural, 115 E. 40 Yale Fine Arts: Paintings, Sculpture, Dec. 5-17 
Arden, 460 Park Contemporary Spanish: Paintings, Dec. 8-31 
Argent, 42 W. 57 Five Group Shows: Pamtings, to Dec. 10 
Arista, 30 Lexington Group Show: Paintings, to Dec. 31 
\rt Students League, 215 W. 57 Wang Yin-Pao: Paintings, Dec. 6-17 
Artists, 33 W.8 Josef Albers: Paintings, Dec. 6-31 
Babcock, 38 E. 98 George Yater: Paintings, Dec. 6-31 
Barbizon-Plaza, W. 58 Vining-Smith: Paintings, Dec. 5-31 
Barclay, 136 E. 57 Vargaret Blake: Sculpture, to Dec. 15 
Bignou, 32 E. 57 Renoir; Dufy: Paintings, to Dec. 20 


Bonestell, 106 E. 57 
Boyer, 69 LE. 57 
Brooklyn Museum 


Olga Fisch: Paintings, to Dec. 11 
Contemporary Paintings, to Dec. 14 
Contemporary American Sculpture, to Dec. 11 


Group Shou 


Buchholz, 32 E. 57 Barlach: Sculpture, Drawings, to Dec. 20 
Butler, 120 E. 57 Larocque: Paintings, to Dec. to 
Carstairs, 11 E. 57 Paintings of the 1870s, to Dec. 17 


Clay Club, 4 W.8 
Contemporary Arts, 38 W. 57 


Humor in Sculpture, to Jan. 1 
Christmas Budget Paintings, to Dec. 24 


Delphic, 44 W. 56 I. Dario; G. Mock: Paintings, Dec. 5-17 
Downtown, 113 W. 13 Carl Walters: Ceramic Sculpture, Dec. 6-31 
Durand-Ruel, 12 E. 57 Boudin; Cézanne: Paintings, Dec. 6-31 


Durlacher, 11 E. 57 
Lighth St. Playhouse 
Federal Art, 225 W. 57 
Ferargil, 63 E. 57 


Old Master Drawings, to Dec. 10 

Jack McMillen: Paintings, Dec 4-17 

Posters, to Dec. 11 

Benson; Gramatkyv: Paintings, to Dec. 11 

Fifteen, 37 W. 57 ]. Paddock: Paintings, to Dec. 10 

French Art, 51 E. 57 ..Modern French Art, to Jan. 1 

Freund, 50 E. 57..Dantel Serra, Ethel Hood: Paintings, Sculpture, 

Gheen, 51 E. 57 Dorts & Richard Beer 

Grand Central, 15 Vanderbilt 

Grand Central, 1 k. 51 

Harlowe, 620 Fifth 
Harriman, 63 E. 57 


s2 W.8 


Dec. 5-9 
Paintings, to Dec. 7 
Paintings, to Dec. 17 
Paintings, to Dec. to 
to Dec. 24 
Dec. 5-31 


Gordon Grant 
Andrew Winter 
Dwight Shepler: Paintings, 
Toulouse-Lautrec: Lithographs, 


Kennedy, 785 Fifth John Taylor Arms: Prints, to Dec. 26 
Keppel, 1 E. 57 Early Engravings, to Dec. 10 
Kleemann, 37 E. 57 Christmas Paintings, to Dec. 31 
Knoedler, 14 E. 57 Gros; Géricault ; Delacroix: Paintings, to Dec. 10 


Kraushaar, 730 Fifth. 
John Levy, 1 E. 57 
Julien Levy, 15 E. 57 


Péne du Bois: Patntings, to Dec.1o 
Laurence Biddle: Paintings, to Dec. 10 
Lednicka: Sculpture, to Dec. 13 


Lilienfeld, 21 E. 57 Chagall: Pamtings, Dec. 5-Jan. 7 
Macbeth, t1 E. 57 Horace Day: Paintings, to Dec. 19 
Macy, Herald Sq Young Americans: Paintings, Sculpture, to Dec. 10 


Matisse, 51 E. 57 Henri Matisse: Paintings, Drawings, to Dec. 10 


Mayer, 41 E. 57 Frank Benson: Etchings, Dec. 5-24 
Master Institute, 310 Riverside Group Show: Paintings, to Dec. 18 
Mercury, 4 E. 8 Harold Anton: Paintings, to Dec. 11 


Metropolitan Museum 
Midtown, 605 Madison 


Italian Baroque Prints, to Jan. 1 
Sepeshy: Paintings, to Dec. 10 


Milch, 108 W. 57 {merican Artists: Paintings, to Dec. 17 
Montross, 785 Fifth Florance Waterbury: Paintings, Dec. 5-31 
Morgan, 37 W. 57 Joseph Paul Vorst: Paintings, to Dec. 10 
Morton, 130 W. 57 Sturtevant Gardner: Paintings, Dec. 5-24 
Municipal, 3 E. 67 N.Y. Artists: Paintings, Sculpture, to Dec. 25 
Museum of Modern Art, 14 W. 20 Bauhaus Design, Dec. 6-Feb. 1 


Museum of the City of N. Y.. .//istorv of N.Y. Stock Exchange, to Jan. 1 
National Arts, 15 Gramercy {merican Etchings, to Dec. 27 
Newhouse, 5 . 57 {ngna Enters: Paintings, 


Group Show: Paintings, to Dec 
Carl Hofer: Paintings, to Dec. 21 
-Artists of Aloofness: Prints, to Dec. 31 
Randolph Hearst Collection, to Jan. 1 
José de Creeft: Sculpture, to Dec. 15 
Modern French Paintings, to Dec. 31 
Henrietta King: Paintings, to Dec. 25 
Reginald Marsh: Paintings, to Dec. 10 
Henry Major: Paintings, Dec. 5-2 
Buffalo Artists: Paintings, to Dec. 18 
Piero di Cosimo: Paintings, to Dec. 6 
English Landscapes and Portraits, to Dec. 10 
Juan Gris: Paintings, to Dec. to 
Sporting Prints, to Dec. 10 
Frelinghuysen: Sculpture, to Dec. 10 
Group Show: Paintings, to Dec. to 
{ndré Girard: Paintings, to Dec. 17 
..Contemporary Chinese Paintings, to Dec. 25 
Varian Harris; Dexter Best: Paintings, to Dec. 10 
Irvine Lehman to Dec. 8 

Variano Andreu: to Dec. 16 

Group Show: Paintings, to Dec. 12 


to Dec. 1 
I 
> 


Nierendorf, 18 E. 57 
N. Y. Public Library, Fifth at 42nd 
Parish-Watson, 44 E. 57.. Wan 
Passedoit, 121 37 

Perls, 32 E. 58... 

Raymond & Raymond, 40 E. 52 
Rehn, 683 Fifth 

Reinhardt, 730 Fifth 

Riverside, 310 Riverside 
Schaeffer, 61 E. 57 
Schneider-Gabriel, 71 . 57 
Jacques Seligmann, 3 FE. 51 
Spalding, 518 Fifth 

Sterner, 9 E. 57 t; 
Studio Guild, 730 Fifth 
Sullivan, 460 Park 
Tonying, 5 E. 57. 
Pricker, 19 W. 57 
Uptown, 249 West End 
Valentine, 16 E. 57 
Vendome, 339 W. 57 


Paintings 
Reseed 

Paintings, 
Si ulpture, 


H. D. Walker, 38 E. 57 Will Barnett: Prints, Drawings, Dec. 5-24 
Walker, 108 E. 57 Marianne Appel: Paintings, to Dec. 17 
Donald Campbell: Paintings, Dec. 5-31 


Weyhe, 794 Lexington 
Whitney, 10 W.8..... 
Wildenstein. 1a E. 64.. 


....Prints for the Holidays, to Dec. 31 
{nnual Show: Paintings, Sculpture, to Dec. 11 
David-Weill Collection: Drawings, to Dec. 17 
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CONSTANT ¢ BURLIUK # FOSHKO 
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HOGUE ¢ McCRADY e MARIL 

NOGUCHI e ROSENFELD e SOYER 
H. WESTON and others 


BOYER vw vor 


Holiday Exhibition 


Modern French Paintings 


“For the Young Collector" 


UTRILLO 
RAOUL DUFY 
JEAN DUFY 
VLAMINCK 
BOMBOIS 


Perls Galleries 
32 East 58th Street, at Madison Avenue 
NEW YORK CITY 


ETHEL HOOD, American 


Sculpture 


DANIEL SERRA, Cuban 


Paintings 
December 5th-19th 


KARL FREUND ARTS, Inc. 


50 East 57th Street, New York 













THE WHYTE GALLERY 
M. DONALD WHYTE, DIRECTOR 
1707 H STREET, N.W., WASHINGTON 
o 
OPENING EXHIBITION 
TWENTIETH CENTURY 
FRENCH MASTERS 
THRU DECEMBER 


LAURENCE BIDDLE 


Through December 10th 


JOHN LEVY GALLERIES 


ONE EAST 57TH ST., NEW YORK 


CONTEMPORARY 
ARTS 35 West 57th St. N. Y 


“PAINTINGS FOR THE 
$5 TO $50 
CHRISTMAS BUDGET" 


December 3 thru December 24 


BARBIZON-PLAZA GALLERY 


Marine Paintings by 


FRANK VINING SMITH 


Charcoal Drawings by 


WILLIAM J. ROGERS 


December Sth thru 31st 
58th Street at 6th Ave., Central Park South, N. Y. 








SCULPTURE by 
MARYLA LEDNICKA 


UNTIL DECEMBER 15 


JULIEN LEVY GALLERY 


_—_———15 East 57th Street, New York———_——' 
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BRUCE e STERNE 
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PHILIPP ¢ SIMKHOVITCH & others. 


GALLER LES 
108 West 57 St., N.Y. 
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C: Hl URCHILL’S 
/ Old G las 


Egyptian 
Venetian 
Continental 
Old English §& Irish 
| for Collections or for Use 
2nd Edition of our Catalogue with 
Supplement and 200 illustrations, $1.25 
Supplement and plates only 25 cents 
Catalogue of Exhibition 


HISTORY IN GLASS 
10/6. Illustrated 21/- 


Arthur Churchill, Ltd. 
34 High Street, Marylebone 
LONDON 
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17 SOUTH MOLTON ST., W. 1 
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Edwardsons, London 





TONYING 


S& COMPANY, Inc. | 










CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 


PARISH- 
| WATSON 


& Co., Inc. 


| WORKS 
| OF ART 


44 East 57th Street 
New York 


f Decora tive 


OBJECT OF THE WEEK 





COURTESY OF EDWARDS AND SONS, LONDON 


She gilt carved wood mirror frame is the 
product of the style of Thomas Chippendale, who 
was responsible for much of the fine carving of 
this type in England dating from the 1740s. The 
distinctive elegance of his mirrors gave them an 
enormous vogue, and they fetched large prices 
even during his lifetime. They were mostly in 
the pseudo-Chinese taste and composed of the 
pagoda, cascade and rocaille motifs, with the 
Feng-Huang, or Chinese Phoenix, always in evi- 
dence. In this delicate fantasy of a looking-glass, 
the design at the top is a variant of the shell, and 
the treatment along the sides is of the naturalistic 
form of leaves. With great lightness and spring to 
the design, it still holds together artistically and 
structurally. As the vogue for his work increased, 
Chippendale left much of the carving in the hands 
of his subordinates, but he carefully supervised 
the execution of the pieces that left his workshop. 
There is therefore in the genuine products a finish 
and exquisite balance of design which distin- 
guishes them from his many imitators. This mirror 
has an old glass and the lavish gilding is original. 







THE ART NEWS 


L. Atavoine & Go. 


Interior Decorations 


Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


By Appointment 


JOHN SPARKS 


LTD. 


CHINESE 
WORKS 
OF ART 


128, MOUNT STREET 
LONDON, W. I. 








ss 
Period Rooms 


Old Furniture 





Early Textiles 
Antique Rugs 


Soa 






PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 








PAINTINGS 


AND 


SCULPTURE 


BY 


OLD MASTERS 


Kunsthaus 


MALMEDE | 


COLOGNE/Rh. 


33 Sachsenhausen 
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DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 


DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


Exh ibition of Paintings 
BOUDIN TO CEZANNE 


December 6th to ast 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 
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| “The 1870s” | 


IN FRANCE 


EXHIBITION 








FOR THE BENEFIT OF THE UNITED HOSPITAL CAMPAIGN FUND 


CATALOGUE 


MANET 


""Jeanne—Le Printemps’ 
“Le Clairon" 


DEGAS 


‘La Lecon de Danse" 

‘La Danseuse” 

‘Femmes qui se peignent’’ 
“Faux Depart” 

"Scene de Ballet" 

"L' Etoile" 


RENOIR 


‘La Femme aux Lilas"’ 
"Dans le Jardin" 


MONET 


"La Neige''—Argenteuil 
“Les Grands Boulevards" 
“La Bassin d'Argenteuil'’ 


SISLEY 


‘La Promenade des Marronniers''—St. Cloud 


CEZANNE 


"Paysage, Auvers, le Quartier du Val Harme" 


PISSARRO 


"Jardin a Pontoise" 


MORISOT 


"La Femme a la Capeline"’ 





Private Collection 
Private Collection 


Private Collection 
Lewisohn Collection 
Private Collection 


Private Collection 


Private Collection 
Private Collection 


Private Collection 


Private Collection 


Carroll Carstairs 


11 EAST 57 STREET, NEW YORK 
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